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Random multiphonic (chosen from the list provided) Randomly choose any pitches from this set of notes at the 
specified rhythm trying to keep|the interval relationship 
. o while freely transposing the octave. 
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(Multiphonic’s fingering) 
$ For multiphonics with no dynamic indication choose multiphonics 
o, that are prominent or forte on dynamics. 
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Perform any split tone in forte. 
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6 ° Follow dynamic contour or use a pseudo serialist approach with random 


SF dynamic from pp to ff PP ZSSS 


Fl. 


5J:4J 73:4) 34:4, 34:4, 34:4, 


Po TT E I I | 


| Random use of quintuplets, septuplets and triplets 
wee J \ PS Use three different random multiphonics. 
Ob. 5 . 
ka 7 


o 


Follow dynamic contour or use a pseudo serialist approach with random 
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Random use of quintuplets, septuplets and triplets 


Random use of quintuplets, septuplets and triplets 
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Sf dynamic from pp to ff PP == SF if Follow dynamic ¢ontour or use a pseudo serlalist approach with random dynamic from pp to ff 
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* Choose randomnly from any of these rhyhmic subdivision for each measure. For instance, if chosen quintuplets play all note events using available notes in quintuplets for the whole measure, followed by a new random rhythmic pattern in the next one. 
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| Random rhytmic combination (as before) 
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Random multiphoriic 


ti octave transposition as wanted. Breath steadily and imperceptibly. = 
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Use octave transposition as wanted. Breath steadily and imperceptibly. kal 
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Use octave transposition as wanted. Breath|steadily and imperdeptibly. kanl 


Play an emotinal sensible melody using the written notes within the given noté duration. Use octaye transposition as wanted. 
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These four measures are to be played four times (x4), first time from left to right; second, third and fourth time in random order. 
Use random multiphonics, each one different from the previous one. Multiphonics might be repeated but not right after. 


Random multiphonics each one different from the previous one. Dynamics are the ones required to produce the multiphonic. 
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Any split tone 


Random multiphonics varying duration from quarter to whole note. Dynamics are that required to produce (m 
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